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Somewhere in Between 


As an artist born and raised in Saskatchewan, I am keenly aware of the space and flatness 
which are indicative of the prairies of Western Canada. I negotiate this space created by 
the flatness of the open prairies, aware of where I’m going and where I’ve been. This 
space allows me to examine and become highly attuned to all that exists around me. It is 
as though the flatness of the prairies, like the space created by the flatness of modern 
abstraction, has contributed to a contemplative space that slows me down and allows me 
time to truly appreciate my surroundings. 


The study of space has always been a driving force behind my paintings. I take pleasure 
from exploring different approaches to the describing of space within the flat surface of a 
painting, and working with the traditional depiction of deeper space through the use of 
perspective and illusion. 


In general, modernist abstraction painters moved away from three-dimensional illusion, 
an illusion that depicts volume within and on a flat surface thus one that alludes to a 
deeper space. As Clement Greenberg stated in his essay Modernist Painting, “realistic, 
naturalistic art had dissembled the medium, using art to conceal art: Modernism used art 
to call attention to art.”' A painting has one distinct feature that separates it from 
sculpture and that is the flatness and two dimensionality of the surface. Prior to 
modernism, the flat surface of the painting was subverted by the illusion of volume. 
Modernism acknowledges the flat surface through the materiality of the medium and by 
moving away from three-dimensional illusion. 


As with the prairies, I believe the space created by the flattened planes in modernist 
painting allows the viewer’s gaze to slow, affording the viewer time to explore the art 
created through the formal elements and the medium. As an artist I am aware of the 
history of western modern abstraction and am concerned with the still relevant question 
of how to deal with the flattened space of modernism. 


In my MFA thesis exhibition, I am attempting to put the flattened space of modernist 
painting into context by pairing two opposing spatial concepts, flat and volume, and 
exploring the ambiguity of where they meet. I introduce the very element that modernism 
moved away from, three-dimensional illusionism and deeper space. It is my intention to 
allow illusion, in the form of a ribbon, to interact with the flattened space and the 
materiality of the medium thereby acknowledging and celebrating the flatness of the 
painted surface. My goal by pairing two different spatial concepts is to provide context, 
and this context is the ambiguity found in the space somewhere in between. 


Scott Cumberland 
November 2007 


' Greenberg, Clement. “Modernist Painting” Modern Art and Modernism: A Critical Anthology, ed. Francis Frascina 
and Charles Harrison (New York, 1982). http://www.sharecom.ca/greenberg/modernism.html. Accessed on 
07/01/2007. 
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. Molten — 2007, Acrylic on Canvas, 58 in x 47.25 in 

. Pod — 2007, Acrylic on Canvas, 16 in x 25.75 in 

. Dancing with Dragons — 2007, Acrylic on Canvas, 47.625 in 89.75 in 
. Endless Summer — 2007, Acrylic on Canvas, 72.125 in x 60.125 in 

. Slip Sliding Away — 2007, Acrylic on Canvas, 60 in x 48.25 in 


Elements — 2007, Acrylic and Mixed Media on Canvas, 91 in x 57.25 in 
Comet — 2007, Acrylic and Mixed Media on Canvas, 104 in x 45.5 in 

Purple Slip — 2007, Acrylic and Mixed Media on Canvas, 59 in x 48.25 in 
They Paved Paradise — Acrylic and Mixed Media on Canvas, 24 in x 36 in 

. Embedded — 2007, Acrylic on Canvas, 47.25 in x 37.75 in 

. Emergence — 2007, Acrylic and Mixed Media on Canvas, 23.75 in x 32.25 in 
. Flux — 2007, Acrylic on Canvas, 71.75 in x 48.25 in 

. Cascade — 2007, Acrylic on Canvas, 72 in x 48.25 

. Opulence — 2007, Acrylic on Canvas, 52.375 in x 84 in 

. Just Dessert — 2007, Acrylic on Canvas, 48.25 in x 60 in 

. Somewhere in There — 2007, Acrylic and Mixed Media on Canvas, 72 in x 60 in 
. Dark Carnival — 2007, Acrylic on Canvas, 59.5 in x 72.25 in 

. Somewhere in Between — Installation Detail, 2007 

. Somewhere in Between — Installation Detail, 2007 

. Somewhere in Between — Installation Detail, 2007 

. Somewhere in Between — Installation Detail, 2007 

. Somewhere in Between — Installation Detail, 2007 

. Somewhere in Between — Installation Detail, 2007 

. Somewhere in Between — Installation Detail, 2007 
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